
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



80 



BULLETIN OF THE DETROIT INSTITUTE OF ARTS 



ACCESSIONS TO THE PRINT DEPARTMENT 



ETCHINGS BY FRANCIS P. PAULUS 

The acquisition by the Institute 
of a collection of thirty-six etchings 
by Francis Petrus Paulus is certain 
to be a matter of considerable satis- 
faction to Detroiters interested in 
the subject. For, despite his years 
spent abroad — chiefly in Belgium — 
Paulus is Detroit-born and dis- 
tinctly a Detroit product. In hon- 
oring the artist the Institute au- 
thorities do equal honor to the 
community. ^ 

The collection is varied — in sub- 
ject and in merit. Without this 
scope, however, it would hardly be 
typical of the artist. It is a very 
narrow vision that would exclude 
from such an acquisition all but the 
best of a man's work. For it is in 
his early, and perhaps, immature 
efforts, even in his partial failures 
of later periods that is to be found 
the understanding of a craftsman. 
From one point of view these rec- 
ords of a man's climb to maturity 
and full power are even more im^ 
portant, almost more interesting, 
than his final success. 

But at their best, Paulus' etch- 
ings are marked by a command of 
his medium, a wide range of effects 
and a natural aptitude for the work 
that has much to do with the charm 
and conviction that one finds in the 
finished product. 

This natural aptitude for the 
work is an all-important factor. 
Etching is a means of artistic ex- 



pression that, because of the nature 
of the process, cannot be immedi- 
ately guided by the eye. The artist 
works to a large degree **in the 
dark" and must depend upon his 
"feel" of the subject rather than 
upon the evidences of his vision. 
And he never knows, aside from 
this "sensing," just how well the 
work of his needle has been done 
until the acid has been washed from 
the plate and an impression taken. 
Yet it is a medium that does not 
permit of changes and alterations to 
any considerable degree. Most at- 
tempts to correct are disastrous to 
the final result. It is in this respect 
that some of Paulus' work excels. 
There is comparatively little cam- 
ouflage. Here and there one notices 
evidences of a scrapping to soften 
some lines, to lighten a tone; but in 
the vast main his effects are secured 
by legitimate and recognized etch- 
ers' means — the thin delicate soft 
line that, in the hands of the 
master, can produce an effect possi- 
ble by no other means. 

ETCHINGS BY ARTHUR WILLIAM 
HEINTZELMAN 

Turning to the etchings of Arthur 
William Heintzelman, six of which 
have been acquired from among 
those recently shown in the print 
room of the Institute, through the 
gift of the artist, we find a crafts- 
man who is even more varied than 
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"SANDS AT RUSSELL'S ISLAND," AN ETCHING BY ARTHUR WILLIAM HEINTZEL- 
MAN, ONE OF A GROUP OF SIX PRINTS RECENTLY ACQUIRED. 



is Paulus SO far as his etchings are 
concerned. At one time he resem- 
bles Legros; at another Rembrandt; 
again we find him elfin-like in his 
selection and treatment of subject; 
and even he answers, apparently 



with enthusiasm and without re- 
gret, to the call of modern book 
illustration — which latter, we be- 
lieve, is a far cry from the original 
viewpoint and restrictions of the 
art of etching. 
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"LEISURE,*' AN ETCHING BY ARTHUR "WIL- 
LIAM HEINTZELMAN, RECENTLY 
ACQUIRED. 



But everything Heintzelman at- 
tempts is done with a consummate 
mastery and certainty that gives a 
genuine pleasure to those who view 
his work. His draughtsmanship is 
immaculate, his treatment is at all 
times suited to his subject and the 
end he has in view. His blacks are 
velvety and, withal, luminous; his 
grays as airy and impermanent as a 
soft June breeze; his whites clear 
and effective. 

In the handling of heads Heint- 
zelmann is superb. Character, 



truth, depth are in his line and his 
surface. Yet note how effectively 
and cleverly, in some few, he plays 
hands against the head for the 
purpose of making a picture — the 
head complete and finished, the 
hands, in contrast, set in by a few 
masterful suggestive lines. 

Note also in another of his pic- 
tures the cleverness with which he 
sets down the feet of a child, as if, 
only tolerably interested in the 
picture as a whole, his enthusiasm 
flamed when he came upon a par- 
ticularly difficult arrangement. 

E. H. 




PORTRAIT OF ALFRED GILBERT. ETCHING 

BY FRANCIS P. PAULUS RECENTLY AC- 

QX7IRED FOR THE PERMANENT 

COLLECTION. 
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"THE SONG OF THE COPPERSMITH," AN ETCHING BY FRANCIS P. PAULUS. THIS 

IS ONE OF THIRTY PRINTS RECENTLY PRESENTED TO THE INSTITUTE, 

ADEQUATELY SHOWING THE WORK OF THIS ARTIST IN 

ETCHING OVER A LONG PERIOD OF YEARS. 



